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LITERARY SOCIETY

The creation of the new Grup 62, a result of the merger 
of the three publishing houses hitherto known as 
Planeta, Fundació Enciclopèdia  Catalana and the former 
Grup 62, is an event which is extremely important for 
the future of Catalan publishing. The new initiative will 
include the following publishers: Columna, Planeta, 
Destino i Timun Mas (from the Planeta group), Proa, 
Pòrtic i Mina (from Enciclopèdia Catalana) i Empúries, 
62 and Selecta (from grup 62).

It is hoped that the increased market potential 
generated by this venture will have positive effects for 
the whole publishing sector, and we look forward to 
seeing the financial benefits generated throughout 
2007, the first year of the new project. The new Grup 
62 covers approximately 50% of the market quota, a 
percentage which clearly increases if we include the 
literary prizes controlled by the newly amalgamated 
publishing houses in this figure.

It should be noted that according to the Spanish ISBN 
Agency 9,460 titles were registered in Catalan in 2005. 
7, 703 titles (81.4%) were in the original version and 1, 
7575 (18.6%) were translations. The most frequently 
translated languages were Spanish (658 titles), English 
(535) French (224) and German (228).

The number of ISBN registrations over the past five 
years shows a clear increase in the number of texts 
published in Catalan during this period: 2001 (7,682 
titles), 2002 (8,068), 2003 (9,226), 2004 (8,855), reaching a 
total of 9,460 titles in 2005. 

J. J. Isern

ACTIONS & VOICES
During much of the twentieth century, Catalan poetry was 
burdened by its position at the very centre of literary creation 
and cultural activity. Thus, after the initial efforts to normalize 
the use of Catalan with the creation of the Institute of Catalan 
Studies in 1907, it was primarily the poets who continued 
efforts to re-establish the language, the struggle centering on 
the verbal ingenuity of Josep Carner and the songs and ballads 
of Josep M. de Sagarra. Later, after the Civil War and during 
Franco’s dictatorship, poets, from Carles Riba to Salvador Espriu 
and Joan Vinyoli, became points of reference in the process of 
cultural resistance and civic disobedience. In the 1950s, this 
was highlighted even further by the consolidation of ‘engagé’ 
tendencies and direct political involvement from within literary 
society. Despite the complex situation, the enormous power of 
the poetry itself enabled it to prevail, and as a result, the value 
of the language and its subversive capacity were re-established 
against all prejudice, both for society but also, and especially, 
for the individual. The renewed relevance, towards the middle of 
the century, of the work of J.V. Foix or Gabriel Ferrater and Jordi 
Sarsanedas, the explorations of Joan Brossa or the popularity 
of Miquel Marti i Pol, are perhaps another sign of the triumph 
of poetry at a time when the re-established democratic forces 
and growing social and cultural normalization processes were 
enabling it to regain its natural place in society.   

 The work of Francesc Parcerisas, Pere Gimferrer, Narcís 
Comadira, Maria Mercè Marsal and Enric Casassas fits into 
this period, though offering greater breadth due to their 
inexhaustible interest in experimentation and poetical energy.

O. Izquierdo

 

Focs d’octubre/October Fires, by Francesc Parcerisas (Begues, 1944) has recently been translated into French, 
published by Écrits des Forges and will soon appear in Spanish. Parcerises has recently published Dos dies 
més de sud/Two More Days of South which has received excellent critical reviews and confirmed his position 
as one of our most important Catalan poets. 

When and how did you discover your vocation as a poet?
I don’t think I have ever felt a ‘vocation’. I‘ve always liked writing and little by little I found I was writing 
poetry. That was when I was a teenager, about 15 to 17 years old, and mainly when I began university 
in 1961. My friends seemed to like the first poems I wrote, and then older people I knew also started 
encouraging me, and I immediately felt comfortable with the writing. Then, when I won the odd prize,  
I didn’t even question whether I really wanted to write anything else, which anyway, would probably have 
been prose.
Many people who talk about you see you as an anglophile; in your work, how important for you are local 
Catalan and also international references?
I was lucky – it was absolute chance, by the way – to go to England at the beginning of the sixties when 
I was pretty young, to make friends and to get married there. The world that opened up for me was 
amazing and very much unknown. With lots of freedom and different points of reference. I had been 
brought up, like the rest of my generation, with France and French culture as our reference points. But 
English was like discovering another planet. I then lived in England from 1969 to 1972, and much later, 
from 1989 to 1990, I spent another year in London. And knowing the language enabled me to move to the 
US, which I also know pretty well (my sons are half-American). I think that differences and distances are 
really important for all the new things they bring you, and also because they give you a perspective and 
help you judge your own culture   
You work as a teacher in a Faculty of Translation and you have done a great deal of translation yourself 
(including the work of poets such as Pound or Heaney). What do you think translation brings to one’s 
own personal poetical work?
As has often been said, translation is the most profound way of reading. Translation is a double 
operation: deep understanding and recodification in another language. It’s both a microscope and a 
telescope at the same time, and that’s how it should be. It would be good if all writers had to undergo 
the discipline of translating. I’ve learnt a lot from it, and it’s also helped me to be able to analyse other 
texts which I haven’t had to translate.
What kind of relationship do you have to your own language, Catalan?
Language is the pith of literature, and it’s also a way of “seeing” or at least of “saying” the world. 
Translators are incredibly conscious of this. Catalan is the language I have heard at home (where we also 
speak Spanish, as my mother is from Asturias) and is the language I’ve always associated with the world 
of culture and respect. I believe that the language is the backbone of the culture. But the situation of 
the language, in the global world and without a state, is very weak. I sometimes wonder, and I’ve also 
expressed this in public, whether it will still be around in one or two generations from now. It’s a question 
of survival, of critical mass, of ecology. 
Your book L’edat d’or/The Golden Age was and still is a reference point  for Catalan poetry of the eighties. 
What’s happened in the period between ‘l’Edat d’or (1983) and Dos dies més de sud (2006)?
Well, more than 20 years and a whole lot of personal “maturing” have gone by. In l’Edat d’or the world is 
still positive even though it’s coming to an end. In the latter books the viewpoint is more individual, 
more solitary and also from book to book, more complex because things are less certain. L’Edat d’or could 
probably be considered a book which speaks for a whole generation (those brought up during the Franco 
era, fighters who, for good or ill, reached a point of maturity and responsibility during the Transition. 
Dos dies més de Sud is written more from the viewpoint of an individual faced with a personal and collective 
world which is frequently hostile and fragmented. But this individual is also lots of people: nearly 
everyone, I think, is like him.
The title ‘Dos dies més de sud’ is from a line by Rilke
It’s from a poem by Rilke translated by Joan Vinyoli. Interestingly, what I found most startling was the 
way Vinyoli was able to translate “south” as a qualitative noun. It’s a free translation which isn’t present 
in other translations, and it’s perhaps not exactly the same as the original. But the line and the whole 
of Rilke’s poem talks about the need for a little extra dose of good will so that what is good can be “made 
even better”. He’s asking for a “little bit more of …”, and he goes on to say something like, ‘If you haven’t 
got a really solid base, you can’t move on’. In this sense the book also manages to push home the point 
that whatever already stands unquestioned could be improved, perhaps simply by hammering in any 
extra nail or offering just one more caress. For me, as a writer, ‘south’ is the need to be rigorous and 
demanding with ourselves. 


