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2004	Darrere el vidre. Poesia 1972-2002 (Behind the Glass: Poetry 1972-2002). Barcelona: Edicions
62-Empúries [poetry]
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Feliu Formosa

It has been said more than once that as a poet, Feliu Formosa (1934) was

been impossible. Now: the same rigor that has led Formosa to revise his

an outsider, and he has affirmed that he saw himself in this way. This is

poems has also caused him, when the re-editions have allowed it, to correct

not a surprise: his work has been at the margin of the central currents of

his translations, above all with attention to the changes that have occurred

Catalan poetry during his time. Early on, Formosa did not submit to the

over the course of the last decades in the language model ruling Catalan

realist demands of the fellow writers of his generation, and later he was not

literature. Formosa has always been very attentive to this question. His work

tempted by the formalist obsessions that were in vogue among the younger

as a translator, then, has also been exemplary in its linguistic aspects.

groups. But his poetry has ended up being, after all, an inexcusable point of

In fact, if we go over the list of all of Formosa’s translations, we would

reference for readers of poetry. This is not because, at some point, Formosa

immediately notice two characteristics that make him stand out as a writer.

figured out the formula for success that would enable him to write more

One, his Germanophilia. Once he had graduated from university, in the

poems catering to the taste of a more or less wide audience. On the contrary:

late 1950s, Formosa lived for some time in Germany, and since them has

it is precisely because he has been faithful to his radical project of making

become the great introducer of German literature to Catalan culture, in

poetry an ever-renewed area of experience that he has coherently and

the fields of essay, poetry and fiction. Secondly, we would also notice that

unceasingly maintained a creative path based on adventure and rigor.

he has translated a very considerable number of dramatic works or those

This alone would already make him an exemplary poet. But what’s more,

related to the world of theater. For Formosa has always been, essentially,

it is the case that the successive stages of his adventures have been captured

a man of the theater. He has been an actor and recitationist, adaptor and

in some two dozen books, all very different but of an unusually sustained

director, playwright and professor of dramatic arts, and has written various

interest and quality. And, to drive it all home, the coherence of the whole

essays about the theater. His role in bringing the principal contributions

has become even more evident on the two occasions that Formosa has

of European drama to Catalonia in the 60s and 70s is fundamental. His

gathered his poetic production together: in 1980 in the volume Si tot és dintre (If

commitment to theater is also exemplary.

Everything is Within), and in 2003 in the collection Darrere el vidre (Behind the

Between poet, translator, and man of theater there is, of course, no

Glass). In both cases, applying a strict eye, the author has taken advantage

boundary. All of Feliu Formosa’s work responds to the same project of

of the opportunity to polish or refine some lines and even take out a certain

relation with the world of culture: a coherent project, always undertaken

number of poems. Formosa’s poetic quest is the daughter of self-rigor.

out of the radicalism and integrity that define him. This is manifest in an

The first of these two volumes of collected poetry, Si tot és dintre, gathered

especially clear way in the other essential aspect of his literary production:

on one hand Formosa’s original poems and on the other those translated

his diaries, born of the most rotund honesty. Already from the first release,

by him (Villon, Trakl, and Brecht). This was not padding or a whim.

the extraordinary El present vulnerable (The Vulnerable Present, 1979), his readers

Formosa has always been a translator, and a prolific one; it is natural that,

have been able, without any need to know him personally, to be familiar with

in the field of poetry, this facet deserves to be considered a creative work.

the kind of man who is behind the poet, translator and playwright. Or to

Why, then, were the verse translations left out of Darrere el vidre? Probably

put it in another way: the type of person that he is, all at once, the poet and

because they had grown so much (with a second volume of Brecht, all of

translator and playwright Feliu Formosa. One of the good ones.

the poetry of Trakl and an anthology of German poetry from the sixteenth
to nineteenth centuries) that adding them to the original work would have
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